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ABSTRACT

This study sought to interpret the Ya-Aeng (4 #%) from the viewpoint of urban society, focusing on the occurrence
of the Ya-Aeng at Changgyeongwon (2 B#41) in the modern city of Kyungsung. When the Ya-Aeng started in the 1920s,
the social aspects of Kyungsung were in a transitional period from the traditional to the modern. The social modernization
of Kyungsung has had a dramatic impact on the Ya-Aeng as a part of the city culture. Using the concept of ‘phantasmagoria’,
which was widespread in Kyungsung society and the Ya-Aeng, this study has established three implications of the Ya-Aeng.
First, Kyungsung’s phantasmagoria appeared in the form of crowds, spectacles, and experiences. This study suggests that
such interpretation also applies to the Ya-Aeng. This means that the capitalism-controlled modem society on one hand
and the Ya-Aeng on the other had the same mechanism. Therefore, the Ya-Aeng, as modern city culture, becomes a miniature
version of Kyungsung and a modern commodity world in itself. Second, the fact that phantasmagoria is a major element
of the landscape of the Ya-Aeng means that there is a special way of seeing. For modem subjects, the phantasmagoria
of the Ya-Aeng has acted as a learning mechanism for a modern way of seeing. Third and finally, the phantasmagoria
of the Ya-Aeng was an illusion to encourage the continued consumption of this culture and at the same time, forget about
the capitalism-controlled urban culture. At this time, capitalism was dominated by the influence of Japanese imperialism.
The significance of this study lies in that it expands the idea of the Ya-Aeng from the events inside Changgyeongwon
into the urban culture, which is a projection of modemn urban society. In addition, where the Ya-Aeng in the past had
been regarded as a decadent and poor-quality spring celebration in comparison to the traditional spring celebration, this
study proposes a new point of view for the Ya-Aeng in an urban social context.

Key Words: Modern Everyday, Walter Benjamin, Crowd, Spectacles, Modern Gaze

Corresponding author: Jeong-Hann Pae, Dept. of Landscape Architecture and Rural Systems Engineering, Seoul National University,
Seoul 08826, Korea, Tel.: +82-2-880-4877, E-mail: jhannpae@snu.ac.kr

shRxZs|X| M| 46H 1520184 2%) 61



Journal of the Korean Institute of Landscape Architecture 185 Tyt - Higst

FBES

A9 obde] o) EA) ) FelH Aotk Hol FEale] EAASE BHGIA kb M stz
4. opde] A2HE 192040 A AFE el B %
o]

A 4 il Aok o Atole] Fer]iom, g o) ARslA St A
A #3124 okl E JFS mA o) A= A A4 Ao} oflel AR Wekavky ol S B et
2 A 7 AR S Zekh AR, A4 Y Betantyelobs 2%, 2FEZ, AP PFOE ehihon], ofle] AE
2 Bgollek ol AEFelol] o) FAHE o) sl oflo] FY wAUSE /HITke g ojuldin) ople
FEE AV F0H B AA DAL Sk $A, Beroh Rl ge) ARE FARTIE DL kU
S99 W o] EARTHE AL stk 2018 FASAA okle) BefrnTelos 2u) £A AT} o) AR
Aoted ghel F7 Alole] 1S HlE 4 QA A F ZohH B Belo) B s 714 d8L Sk miAte R
ofol o] FElAunty g|ols o o] A&FH AHE HE 7]‘_: 3hakel T, qﬁ]xﬂ_q oJ ko] X|H|Z O] RFEZ 99 .45]]
AEHE BA £3E P2 sk AA7E He o 7 okl 379 R olEGA o) ) A8 FAeke
A 32 $43) oRAcke MM ool Rtk AEA Ao T vuse By A e 4E
TE AFHUD ool EAAE A Heol ] Mz Az FAHITE Ak £ OE A9 9o & 5
FAof: S Yy, PE oty F, 2HEHE, SuE A
1. M2 SRAIRE ofeYell thE T dFES A AEES olF
3} Q149) ZHo saishs AFS Bolr|E dtk YA
FRABEN) W YEel R ()2 7343 s A7 3R sl dASA Jote A AE A
ot Aol A% E3h AAYe Wure ATl & FotaL PR QaliM WatA | A=t Fake] gl thef
A90 wate FAHNM L2 A=A 198~99 = @HKim, 2011). I= ofds A4 F £3kE 72
7 739 A7 3002170 My wiEs A & 3 Ml v Foln FEHQl Xeo 7 WstAgl AVIZ 34
< AEE s | A2 191230] HolAth(Kim, 2014 ot g A4 Fase ALk okle dElE
94-100). 44 #RIEL ol BA %éﬂ?ﬂ 3] st gl Az uis whg FAAE L BEHQ FhE Attt
MEERY, FEL> W AR wEA A= o] (Kim, 2014).
Y (B o) 73739 e 232 Al &Sl v, okl ojAg A3 ATl ol UFe eAAse] 918
2 TAH YA ol opdE dF D ATl dolAY HuHol L FAMNT A Feiehs FAH AL
Hlgades 349 Hu okfelA wa g s El E FE 4= 22y o] AE okl Z3te] A= 9
Aol I A2, o] Abdel tigel EeAA =, 8 VS Zolry] f1% A, ofde] AEH % Tk w1
< ol Tgstehs o 2] UM ofdo] AFHE Ao Ao FHEEE I BACM dofkthe Aol FEI:
THKim, 2008: 147). Aed A&l 322 A5 843 A4S A AADE
19249 49 209 FHH o2 A ofd e w8 FAF 7 H|, ole BA A ouieh fud el Fret B0
& BdsA ol Fofxl A7 A271(1919~193D) ol % e B WHE woled & gIol7] WEoltHKim, 2011

Sk 2ol oRge QA1 B Tl ARk ok 12, AU ORI 2 I ol ) kel
8 99 o] FR3bl thelA gk st} o] wEo] ofhe) MZ AP EE orlE T8
]

2
b

A17E 71 vl Aot} Al 7] SISIME ofd s G EA9R] A SollA] AR EE AR
A st 6@/«}7} —’;ﬁ% o] 37} glole ol F ¢l 7} FL8
the AA4 SHAA ool tFg BFASAI7] AL 54 Mt ol?— coiske] E40] T At kS wXA =
g AE7] Slsl A7 o143 A2kl §4 Shek(Kim, A, ARANE AT EAA 20 AR 7+ Adto] o
2009: 479-485). A= E3t ofy S gkt EAYRE TS oju}7] Mrwr E&} A z

HIslo] PPAHOR FHale VRGO B4 shH, AE L, Aol AFsAper AR 2L WE
ofefell Al dojub= WS4 71 A7el FF3rH(Kim, 2008). AR 2 B9 e Aottt 2

62 s=xzsk(X| X 463 15(2018 2%)



o EA| FSlEM FEH oY

Journal of the Korean Institute of Landscape Architecture 185

WSk B4 A oflel, B9 A% BAol} EARS] 4
B3 2 AA ALNE A depit, 5
5] ophe PAS] ASAS WsHs EARSERE HolA A
CEECEEREE] awf& WZ Bt A4 A9

AL BARO R e A4S AolA B
A9 ] §53 2004 2w Go) SHE BN AR

o}, o|A Y AEFele] wet ApEE AF AAE U
AR 8 2 E S 22 4] FHE A A
o, old S3ste S wlovl(Walter Benjamin) &
Et2mka 2] ok(Phantasmagoria) 2 7 ] &HH(Benjamin, 1983).
vk A4 AR SsSB4 81 oFgel
&= v & ), B0 A AAG 2HEsE A
9 detivpae]ol A4 B ofdell S MAEIN 18
Fetirtieobs Fall 2 ofdE EAIANE] A HEtA] of
ek v S 7A=Y

]9} 2 AEg AFCR o] A
T detariieols Faf 442
1€ Hez 2 =A A
of7k 730l ope S vEsh=
ol d AEs Y okl HEH
getajol L Ea Holdthe H7ht YAl

= Faoldltks AslE doMA B

ek ER A AXE 5 3
AT oS AL W olEdA

H

o, ;ll}]
BN

i)

£

(o3

o,

=

o

o,

lo

ol

ol

2—14
rir
PO

g i e

O
o
=
o
it
=3

[t

o
o
-
o

o

ox
A

N
—
&o_?},

Il. 2 =A| Zd2] HELAOIE]0f

uke] wlopl o] A2k TulalAlM 23 (Das Passagen-Werk) s
(1983) &= 194171 A BHE)& Falf AFEFelol| &3 A|uj =]
T 2 AR § Al TR ES, 0] Tzt
== 194171 kel ARRF7F B4 0 R Ae] 7] A2
WA A A SHE ol AL - T84 SHAAME AEF
b GEFE mzl AT 58 AR W dedt
224 gas dolA 7L7_]-7<40]U%/\1 A A0l AFE AAI7}
SATOEN THAI sk =, ‘I:‘r“ XH%EEFE opAlo| =
U sty 1E8E o 58 U
(Na, 2016: 37). olw| o] ztxle] O]U‘i"ﬂ =A% A A 3
AE =70 A 2 BA0S % ‘

Eniagol S E4A71,

Q3 BEsrl Lol 1847] 2 2w AT A,
EE 23] WS A 899 62 BEollE 9
F oAl Beksvlzeoks A4 A EASA e 3
FEE 899 G462l Zoln), Beimaelelsh A4 A
Fol4 AE AAE g WA HEY A w2 (Kar
Maro) T, 22t o §olE AMEHORA AES Aol
W7} Qo7 BRI Au)se e 502 YEe
AR S BOF A Y TH(Han, 20160 111), WA w232
HES] TS BEOME B TAE Ho] wAHo)
Ee3 Pae AEY S mdel Pt AR AE
o gEpsmlzolz gelgT Wope Wizl
or) WelE wzard APeRyE Sdn saas
g Hgel 2918 FHOR BE AG A% 28 7}
7} A A o) Bepsrhelol) 42tol =
Bk A0R YT Wepe AE el 4EY A9
. £2 2lelof o= 49
7o) WE vl HekrvlTElols ZohAtHShim, 2010:
215-217).
AelaiA, BELrLols AuFel] o5 Auss

r o> ox

A PEE SAHE YOI, 3] o] Bl oIS
Ml S S ok QRN Q10 9, Ea o
& 293 0|50] A7 WAl 0| 2717k Fuee 2

5

EZlq BREE o] F

asit), 9] %214 Suio] of
Y A1A Soln geksvielor B4e] ehb] Wl
ok ot BEmzelel Aol 1947] el @Y &

glom, Auzeld] e we o) £A Rreld Ve
& e e A A, o B e Lol 2
7| Aol ABA AR AT 98 shtel Bol B
Ge of 9tk ARl w9l 2 e e B
Bl elel FoME 2F(FA), 2ANZ (0N, AB(Y
Ayl vl TS TA B,

41

T TFet B33 AFEe] FElolth wlopi e A
g AEES Tt mAe] Sl Bne AL 28 1+
Fol &A Ads e 94 24t dde Ao FE9
o 71 EEE TEF A AR AR %S 7R A
=o] Aol AT QA 2] A= T2 g2 FH
S ouigith oA Y 5ol B4 Fde wop AL

(Friedrich Engels) 2] & W&o} th3} o] Argsity of

2o w2, “Agwith 27 A3 AR g

2 A& A& b AL ':‘Eﬂ IE Alolole= HEe] §
[e)

=
bl
e

o
._. =4
#2917 Lokl ek 4 ol 24

shRxZs|X| M| 46H 15(20184 22) 63



Journal of the Korean Institute of Landscape Architecture 185

s
>
>
>
n

° ne K
o
2 e 2
&2 Mg

A

)

=

ol

o

1

(<

U

2

rO

1>

iflu}

HE

o

[ol

o

tlo

£ o b

o |

ir = o
o X

ro,
o 2
2 1 rr

2t
2
g
l‘
=
g
)
=
Hn
2
rir
i
2
o
ol
X,
E)
to,
it
IS
=
=2
to

54).

Tzol 9Ake] o 9=
7F oPJ A thFigure 1 2%). —E—‘] 1930%}11011 TA] AHle] A
A FRe] 9 7k st 54?4; A ?4 T8 AEC]

N 9
N
L
ol

st 7 ;i_‘-:_ ]7]"/} X E}* 1920 3049 o
& o&d 4\’/]”4"1 olgA Y +A4E tT Al 717
el ZIREHERR ) B o] tial ERXI(RH]), & 274
AZE 74 e %W"ﬂﬂ] £zl ot} Ag® oA
U2 AIHES A IS st B w9} o] ol &
23 Ag T, 7(;"‘394 < AgE AH AT The Chosun
Tlbo, 1930, 11. 11.). o 4 Wl 2ME e Yol
7|2 E8Ee Y2 Hela +Ase7t 5 (The Chosun
llbo, 1929, 8. 25.), ¥tet3|e} 22 tiotE At €2 W& 7
< 2o b AAH Fr7] 22 ARV AHYe] |
(The Chosun Ilbo, 1929. 6. 8.).

AR (32 ABES 3550 5
DR ES EECFERE °4
Aplae B B2 AR 3299, o1% 29 glo) 52
3 W glo] S N2, Ao 502 el i
o W3 e AR29) k3 222 002 3 Q9 (G B2
o, 520, 9% %, 9% ¥ T3 o) A9 2239 53
5} 2ol YA B2 o) o} EABIE $93 259

R EECEREE
SERUENSEES

ol

E 245 31 917 ¢k}, e} B50), A3 A ge] 2

—%94 sv.,n A9 22 333 A Do) A2 Y,

£3] 2471 7A71-o] £33 £59 Ei wlopyle] A2
WS 3 gk A7 A ‘0% T2 OFF 54 §lo] A
g Ae 4% AFH T79 AEClt 4 AR &
Z9 359 4o /A A9 BAE AL, geldHo|
ENAEA Ade] 248 o)SoA FEHE L824 &
Al9] 3gell A AdEigls Z%olth %79 5 AR
S Eou & F BEE W8 A, oA g3l AE] 313l
T o) Ado] W A orebzke- FubAd A FElol Aol
TH(Lee, 2004: 253)

NG ThF JFES] A ALHRA ol 733
931 230 AR A BES A ¢ y

o) F7olgleh, ol A 2F0] FL ATHS 2 o]
E/\Ml 2R slg ¥z e 6H

H %&?ﬂ ’\4‘4513—4 -5}1/}7} -‘45]_ o M(Buck Morss,
2004: 115). 5% 54 glo] Azl dtE =5 Ad
§ E5E E OE 23 d=AE AT 5 e 5EE
?7371?47} s Aot

no
re

25t A E-|

—— — 1

i

gloprlo] 531 19417] s thE ol ARG 4o
ARZ 7} A2 Agkth FRTE thokst e AYd)
g *P?j AE, 52, AA de AEF4 22 29HZ 0
EAY ALHAT 2B ] WEE Aeartyole 2
FlA *}xléai% 2H| BBt} S RERAE, o) wAt
F(passage) oA 7H AHAH o2 #2E 5 Uk dAFE A
FARFo o AdoR BY BF A2 E HE A 5

a: The crowd in the street b: The crowd at Pagoda Park

¢ The crowd at the Jongno night market

Figure 1. The crowd of Kyungsung

Source: a: The Chosun Ilbo, 1929. 8. 25. b: The Chosun Ilbo, 1930. 4. 1. ¢: Maeil Shinbo, 1916. 7. 23.
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b: Modern boys

a: Girls in a tram

c: Modern girls

Figure 2. The fashion and uniformity in Kyungsung

Source: a: The Chosun Ilbo, 1928. 2. 5. b: The Chosun Ilbo, 1928. 2. 7. ¢t The Chosun Ilbo, 1931. 11. 24.
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a: Experience in the street b: Experiencing the window displays
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¢: Department store window

Figure 3. The modern gaze

Source: a: The Dong-A Ilbo, 1933. 12. 22. b: The Chosun Ilbo, 1929, 8. 25. c: The Chosun Ilbo, 1934. 5. 14.
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a‘ The crowd visiting the Changgyeongwon

b: The crowd under the night cherry blossoms

Figure 4. The crowd in the Changgyeongwon

Source: a: The Dong-A Ilbo, 1928, 4. 23. b: The Dong-A Ilbo,, 1933, 4. 25.

sk} Zro] S olu A, Aol wet 3744 ol EA A3 o] FFo] He Aotk A4 L oFde] 3t ¢
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& 73 FHEA okl ALHoR e st vy 7 gEERgoly An3le FEA T Aolth(Figure 5 3
4 9471 8 Aotk 2). o714 23S Bed ople 21k A4 A0 9
0 919 7l R0} & RS ool YRR, obA okl 2 PSS T TR Leiel A
WREE kol 259 Bekrokrol AW ek &
A 7E Aok A7 Fag A2 3L JﬂEﬂ 7ol 2. AHE|Z0| MA|Q Salo| mEfADITIZ|O}
At sl APk dolk tpdt f39) ARae
Rl $U% 23S ARHL AL SoAE 0 F okye] AT FRAY 57t ok st 24%
A, Ao, ol % AF, 3t 2 A AAT el S e BEy 339 fdng o @
a: Modern boys watching the modern girls b: Women becoming a spectacle during Ya-Aeng
Figure 5. The crowd becoming spectacles during the Changgyeoungwon Ya-Aeng
Source: a. The Chosun Ilbo, 1930. 4. 12. b. The Chosun Ilbo, 1934. 4. 23.
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Figure 6. The illumination of the Changgyeongwon Ya-Aeng

Source: a: The Chosun IIbo, 1934. 4. 19. b: The Dong-A Ilbo, 1936. 4. 29. c: The Dong-A Ilbo, 1935. 4. 12.
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a: The crowd gathered for the stage show

Figure 7. The stage show of the Changgyeongwon Ya-Aeng and The modern gaze
Source: a: The Chosun Ilbo, 1932. 4. 23. b: The Chosun Ilbo, 1930. 4. 15. ¢ The Chosun Ilbo, 1934. 4. 23.
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