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ABSTRACT

The purpose of this research is to analyze the influence and legacy of Le Corbusier, who has been neglected in the
past discourse of landscape architecture, on the formation of modernism in landscape architecture. The research examined
the relationship between Le Corbusier’s ideas and practices and modern landscape architecture in three parts. The first
part analyzed chronologically the relationship between architecture and landscape in Le Corbusier’s theories and practices.
The evaluations and criticisms of Le Corbusier’s landscape practices were also examined. The second part analyzed the
relationship between Le Corbusier and European Modernism in landscape architecture and his influence on European modern
landscape architects focusing on Vera, Lurcat, and Canneel-Claes. The third part looked into Le Corbusier’s influence on
American and British modern landscape architects including Tunnard, Chruch, Rose, Eckbo, and Kiley. The result of the
research showed Le Corbusier’s works and theories heavily influenced important landscape architects in Europe and America,
who played key roles in forming Modernism in landscape architecture. Rather than introducing Le Corbusier’s Modernism
theory into the discourse of landscape architecture without questioning, modern landscape architects accepted his theory
and practice of Modermism selectively with praise as well as criticism. Canneel-Claes, Turnnad, and Eckbo were the pioneers
who tried to establish the basis of Modernism in landscape architecture by positively accepting Le Corubiser’s thoughts
on Modernism; whereas, Steel and Rose criticized Le Corubiser’s attitude on landscape architecture. Church and Kiely
were indirectly influenced by Le Corbusier in forming their Modemism style.
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Figure 1. Garden of Villa Jeanneret-Perret (1912)
Source: Le Corbusier Foundation,

Figure 2.. Landscape drawing of Villa Schwob (1912)
Source: Le Corbusier Foundation,
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Figure 3. Garden drawing of Villa Meyer (1926)
Source: Oeuvre Compléte Vol. 1.

Fisure 4. Garden of Villa Stein (1926)
Source: Oeuvre Complete Vol. 1.

Figure 5. Garden of de Beistegui (1929)
Source: Le Corbusier Foundation.
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Figure 6. Jardins suspendus of Pavillion de I'Esprit Nouveau
Source: Oeuvre Compléte Vol. 1.

Figure 7. Garden of Pavillion de I'Esprit Nouveau (1924)
Source: Oeuvre Compléte Vol. 1.
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Figure 8. lllustration from Le Nouveau Jardin
Source: Le Nouveau Jardin (Vera, 1912a).

Figure 9. Le Jardin de la Hotel Noailles
Source: The Modernist Garden in France (Imbert, 1993).
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Figure 10. Garden of Villa Bomsel
Source: The Modernist Garden in France (Imbert, 1993).
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Figure 11. Garden of Villa Guggenbuhl
Source: Ibid.
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Figure 12. Drawing of Villa Canneel-Claes
Source: The Modernism and Landscape Architecture 1890-1940 (O'Nalley and
Wolschke-Bulmahn.,, .2015).

Figure 13. Axonometric Drawing of Canneel-Claes
Source: The Modernism and Landscape Architecture 1890-1940 (O'Nalley and
Wolschke-Bulmahn., 2015).

A9 A%} o] 2ol Hilo] AT AMdE 119 o|EFH
SFollA 2 vEhdt O S, 97h §29 Z2O70] |
A A A 7)eE ZEEk, FA BA1Y] A st
T H 274 AA9 7154 43S AN, ol E 2
Aol 7t TEAA G ol M 7748 27 483t dA|gheh T3
Y Sl A A9 7S sdske 37k dAE
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Figure 14. City House and Garden on 25-Foot Lot
Source: Modern Landscape Architecture (Steele, 1937).
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Uehe 1714 Feie A4 %9 g3yt 2 F=2RR %
u27b AN AHrEE HHolgke EEHUSE 159 939
Qe B2 AL A 3K Treib, 1991b) (Figure 15 35).
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o] BUYFE ZA7MIAAN vebue st 343 7714 §
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T H7FSH( Treib, 1991b). 221 2] AAo] 2 F2H A9 5
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BEOUF 7159 d2lok AR 5ol Yehdth AX9] AA
AHS 2<:38 "Gardens are for People oA A 2= tjApl &
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vl 7FA] 848 A5l Tk Church ef al, 19%). 2 =24
Aol GA] Z2719] AAellA o]l LA 7154 YelE AF
staoH, ol ool AE9 5UF R i) okale) gy,
BHZ A9 A, 75 Ax, dedh vEke] F 5 A%
7F AMo A FE AP ES 2 F2HR|o 9 AZFH A

A3k 4P AR,

2. 2 F=HX[0f|2t E{H=(W. Tunnard)e| =4

HYEe o8 XEUS 2737k 5 7P A4
HAe] o] Eefvhs 27471eH, CIAMS] &%
Aoz 2 F2YA 7}t F4E 2HUE %ﬁ— 8 of &
g 27 7k0]71% st Mumford, 2000). BUE
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Figure 15. Plan of Donnell Garden
Source: The Landscape Cultural Foundation (https://tclf.org).

et A7+S Aelslo] Architectural Review Aol EEs1=d),
o] HIAEE-L 19381 "Gardens in the Modern Landscape ©12}
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* Architecture-Garden-Landscape”olgk= FAI1Z AAIE 718
ate BEoUE 215 Hellx 279 935 ZaA siglon
(Tunnard, 1938), 1939\ MARS Z1&°] %3 g A&t
of Fojste] 2A7IEAM Fo8 9TS @) HHZ7 MARS
I BoUE 5 346ty 2749 EuUEs olgd
o] FY< Tl 2o A9 T MARS 59 o2 Zﬁ A
A Aol d 2 ZEFAY] F4L HUETF 468t
BoUFE A% & JFS vE s it

EUE9] Z2AEoA 2 F28A] 9] FH#Q] g
AleE A AFHE AgetelA ] Zedth 19381

AAM A= Bek-S(Capahility Brown)# Z1E(William Kent)
o ZFo7 fFH% FHAFE AU (Claremont landscape

garden)o] )3 7Pe) AGS ANSREY, o AYPE =
TR W T4 ARG A IR AEHT
ATH Tunnard, 1948). 1939d¢] MARS 159 Hd AE<t
I HUSE TS A7) AGRAI AN A3
402 TYstth(Fry, 1944). olw I 3934 5X9 ¥

et 371 405 AT A A0S ADIL oI5 ol

WEAAIA  “Ideal Home Exhibition” AAJSlA  “All-Europe

St2x7A5ks|X| W 497 55 (20214 10%) 21



Journal of the Korean Institute of Landscape Architecture 207

House" 9] ZAAEtE AAISTE, HHETL AlAIgE A2 7
3] tiolg Btk dFe HECE AFAEH Ads
A3t 7154 F7roltHFigure 16 #%). 0|3 2747 A
TEAAE,, ™My TA 9 22 2 23HA9 9] TA|
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3 sttt BUEY wFoxe RUUE 27 o|2dA %
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Mandscape Architecture; o] A& “Modern Gardens for
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GARDEN

Figure 16. All-Europe House Garden
Source: RIBA Journal.

Figure 17. Chermayeff House Garden
Source: Landscsape Architecture.
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