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ABSTRACT

This study examines the aesthetic discourses surrounding image—generative artificial intelligence (AI) and
critically discusses the aesthetic characteristics and inherent issues observed in the processes and outcomes,
Recent aesthetic discourses was reviewed to conceptualize the medium-specific characteristics of Al through
the perspectives of new media effects, predictive media, and creative agency. Building on this theoretical
framework, the study analyzed the production mechanisms of Al drawings in landscape design. Specifically, by
comparing the interface and use of Al platforms in the design process with those of conventional digital
drawing methods, the study interpreted the aesthetic principles and effects distinctive to Al-generated
landscape drawings. Subsequently, the study critically explored the aesthetic issues emerging in Al landscape
drawing and design practices. Al drawings can produce new media effects that enable experimentation with
alternative landscape aesthetics, extending beyond the ideals of pastoral landscapes. However, as the designer’s
intent is conveyed through text and its interpretation and visual realization are performed autonomously by
Al, questions arise about authorship and creative ownership. Moreover, the resulting images often lack
contextual elements such as environmental, urban, or cultural factors, rendering limited practically and
applicability limited in professional design contexts. In addition, the iterative learning of pre—existing landscape

imagery raises concerns over the homogenized reproduction of conventional landscape aesthetics. Finally, in the
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age of Al, landscape designers are expected to assume the role of directors who lead and critically direct the

drawing process—particularly in prompt design and the judgment of the visual and contextual validity of

ojdo] et Op-Hiie OfRjE Al-generated images.
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2 opm]A] A Al(Generative AD] 547 Sk 2741 7A%5S vEe 128 4 BE tAl Hop
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(thinking) AAE &0 HSAZ|T itk E3] 20224 o]% AAE Ale dif? A7 7jHke] dejy »dl
o] 35 It "IAES} ouE HIESH TRt FHIC HlolHE SHohe WElRE AlS] HHE Foff B A
i, TRl ARARIME AlE 283t FEl=o] B4 &iet vlgo] r|Hor HEHA 171 344
Zmo] HZt=] 1 QItHKaplan, 2024; Zhou a

273 A BoplA= oln|z] BAY AlE E8otee 2%lo] 7St Stk B3] 2734 Al 285t
o7RQl FHEES LEsA L, BHkel RALE HIRS 27 ARkl ERS oliEn g4 os Wiloh= WA
of FEsIL Qa9 754, 2024; A5, 2024). T3], 279] Il M2 =2 a4l (media)7t
SAYE o) TA0] AR ot vy | FJ=lo] SoHeldE, 2018). HiEAo® 1990dd offz E
E4fPhotoshop) 5] 18 AZEOIES o] g3t APIFOA] HAF WAL TA| AT (picturesque) 2] ©[P|2E &
Al tirtolu] o] Aoldo] Hojd AER HIEE7|E s19tHKullmann, 2014; Lee and Pae, 2018; Herrington
and Zielnicki, 2019). 27 E&29) 7Hdgt ofojrjo] AAXEE AR tia]l AHE AZIRRE tholo] 17,
ool FHk, Tk, FAEe] o2 FAKprojection) EEY 5O TRt o] EARIE o Fof tt
o= Tttt PO BARE ol 31 A9 =2, A 714 121 S ofoltolE Al oR gt
o} e ofmjz] A Ale 78] B2 PAE Tedt HAE FHjo) EXE Qo tiloluA, 273
tlou7t g2t P9jelld Edohe IS Al oR Austkes @gstar lrt ol tigt AlEH o=, o
A o] AR Al BEeh e migky HE2E AEsK, Al 27 E2¢)o] 3t Adkge] Uehths
nfskd EXnt YAE S HiE o= =ostarat git.
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1.2 A7t St 4

Zefell FRTElo} gt Ql= ofnlA] A8 Alel Bt A= HAR] RoF Ayl ZishA| o]Foix|1
dom, IA| F 712 Tl =L Sk A, Gl Qe wEdsio] Aopdat weiet Aok - njgh
HAo] o]R2ojz|1 QleHAWHe} vhAet 2024, Zda}t vEEA) 20245 Paananen et al., 2024). o]gfgt 1=
AeR Al= AEE ATE9] Aot dedy] 2Ae skt she el Ak AR, ARl ARlA
A Al 283} Bt 997t AKYan et al, 2022; F54 5, 2024). shdnt HHE 29 ORI HlEg
TRt TRR1 Eopelld A% AlE ARl B8l sfe A7t e

53 273 A 2 A% 87 Rl Ale TRIgH 7t SUIskL lrk 15 EopllAe 15 A4
ol AP AlY] S8AS Bk, 2AXRE AEd 5 okt AA AellM AIE A8ty Stk
(Jaruga—Rozdolska, 2022; 53 5, 2023; slAIAHQ} ZE4H, 2023; Rane et al, 2023; A5, 2024; o5,
2024). |H|ETI9}F AU RC] HT Aol wEd, 27 Foplld Alef et A= 1978\ A Ade g
How ol ACR AR, 20199 ol TR Zleo] It A S5 7k Al At
(Frenberg and Chamberlain, 2023). FAHHCE, Hlolg] 7§t &5 7]&<l ™Al #d(machine learning), %10 ©]
SfE 1%l AAde] H2|(NLP)&= 273 Alglo 274 e foket dedslo] ] dtE]r §lom, ofn|z] A3
@ Al 7lse 274 A9t vEistol HIs] =0lH1 QIekXing and Gan, 2025). 4% Al 314 715591 g1~
EZ o2 Mgkl HAE & oux|(Text to Image), ©M|AE THE o|uA]2 #igksl= ‘ou]z] & ofu]z]
(Image to Image)'7} 27 A E2¢) 23 WshA] ¥=] whzolct. =il 27 Eokldk ow]7] 3443
Al TRt A7) Fhls] AT QItheod=t ZR4d, 20245 o=, 2024; AdX1sat o]fm] 2025). 273 44
o B4 AdE Al diAcke G4, & 2ARE Al 71ee 8o ZHsleiAy THe] M) Al
£ SEsp| stk oil ofefet Ul Ak ofnlA] AR AIE 27 Al &1 wiEA onjRlE Tes
T4 el st iR 7] Ak

o] A7 om|2] BEE AR 274 dARIY ks ot HollA A A7t fARE FAE tErh o]
9 71E St 2 B8Adel FERICH, o] dte o[W]A] A3AE AlS wEIgH XuHAQl ngky gEE AE
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S22 A85(A| A 53H 65(53 2325) |35



o[o7| e Al =23

0

27 AN Al =70 BG4S MHAOR ogiche Hold ABES Adk Uoph o
Al9] 1A §8A1S Yol ol Wil ujakd AL ZAAoR ENlslHA Al 27 &£29l9]
0 27 tjole] e eigte maiskuA gtk

A, T o|20] RS sto] ofnx] AYY AIE St mek] HEe /RS2, 2 278 A

ol Al oJm|A] AgE obzt 7199t 219 5 Eleld FAele ARET AR o A7 Tl HlwA 4
HT 7hssto] 27 A okl HIfis] AL Sle omiA] AdE Az WSS st ¥l =98 4
Esialrt. oIS sl v, 7% 59 teftt gl 2ok Bt niske ek, 7 nlrjojet AnESo] nje}
o Mtz AARE = nReHA](Lev Manovich)9] it 27le $Ho2 HAESIGH. FAlEcE, 19 27|
A= AERE HAE T E87 dE] mIeH =29 The Language of New Media(2002);, HAE 4
AMu|A9L JEfE ATEYe] Sof Tst A=A ujghd ool Software Takes Command(2013), I8)1 njskzt
Aokrdy ofldz](Emanuele Ariell)et SARE 22101 A A&z, Al njehs EAH02 thE 2t MArtificial
Aesthetics: Generative AL Art and Visual Media(2024),014 27 Jefgol] AXRES F+= WeS 4402 A
s,

thgow, olulx A4Y AlS Bee 274 E2oe) 712 UelS ARSKE. WA Al 2TER] <l

Hol~8 Afaisich, QLEolAE Tifel et} THE THEOIKE Al AXESle] AHRA CAd o st
o] 203 40| TRolct, tEAR) olul A Al B F 718 Aeo] 722 g =R
8 AnEe|) ZEA HwsIH. 4, Al 883 27 A A% e HEsIE. oAt Ad A
22 7t vjery o] 27 A BEeld oA B82 4 A=Al 24shL 7R AIE B85k ke A
Al 2t vlwsted Al 27 EzQle] Eade 243

oo, ohM JIIRE ol22] WSS wiFeE ofnA] AYY Al 27 =zq)e] sy A k&l v
w2oz =oSIAntd). A, oA g AIE 28l 578‘ FAEE AYdst
shHom =oliolnt. EA| AT Alet 7128 R AZESOIQ] ZEAO] £A
ATEfolz e 2oEo] gobdut weiet viekd =08 /st A, A8E Al 27 E2Yo] A%t
= "jstd 2, J2|al AE ofulx] Avkge] 27 EReJorA Aus MAS =olbiglnt. niAes, Al
Ao} 274 tateld o] o] dish =CJsieirt.

&

2. O|0j] MAlE Alo| 0]2 1

2.1 22 D|cjo| &1t

olm|z] B Al 24 249 njgky EAZ olsfslr] st A Bl oA wiet oles At Zavt
et 2 w2l 7 wee] mjeke] Attolah 22 Al piskE tRRA Gl 8 olEfeks Ao 274 A
A9 om)z] g Al &gt vjgks AESH: Hel= §-8%F WS AF2t. 1= "The Language of New
Media(2002);014 ©21E Ao ofm|z], QlEjElolx, 1 59 7 wr]eld] nigkd E49] dis] AEs, 112
St =0)= TSoftware Takes Command(2013);014 E29) w7, & AZEY0}E Hrt SHo= tfFglom, 2L
n|gkz} ompeolly] ofzjadlalel 34 A&3t TArtificial Aesthetics: Generative Al Art and Visual Media(2024) ;0]
Al Al mjgte] o2 7Hkg ofedsia it} uheH|x= 19 #A| "Software Takes Command(2013);9A4] EV]
g £g9 ntol9] kg ERo ‘M2 wtjo] BiKnew media effect)” olES FHGICE PhReH|2 =
EAf ATEQo]9] kA E od ultjol9] 75 AlEHoldols At ool gld AREA ARk 715 0=
Uil 2719] o=, Bejsy, w22 ke ol mitolql E214 33} ks HHishks HAoR 715k
o ottt om|2] EE = ZE(filten) ] tiFE2 ol mlHole} FElo] th3the Aol gl M= 7]—1‘4‘:
T TReH|2 = =2 wHolrt BE9f 22 = E 53 oA wHelold AT 4 qlld 71es At
of ARgAHusen)ollA] Mz 221 #30] 7V Algot, olzfeh @42 A= wlro] &4(H€W media
effect)” 2 HHAHManovich, 2013: 183). M22 mlte] 115 A&Esh= 1= A= AFH dugE ARt
of wet omAE HIAPZIHA olde] iRl B 4 fIE M= ey EAE wEoid & gl
(Manovich, 2013: 177).
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omz] B4F Ale o] mrjoje} ApAstE]= njtjo] FilE %%H % Mg mrjoj= 78 4 gt ©]
nj72] Y Az HAER o]folRl ZENEES Qlol= WA 0R Ere) IS Sefott, AlO] W durelE
& 5ol ek B9 AAHE AESRIT oler T2 AEshe ERY JPJOﬂH AREAFE] A3AR] ERY B9k
CES APW il ZEIE- Qlojy BRtoR ofujz] BYE 7FssHA| o, o] IgellA AkgAlelAl AR
21 AELS AlgsitKManovich and Arielli, 2024: 121). Ed], Z2nE0] HAl]| we} PAsl= oln|zj= &
B2} ol Rt ANER EEEY|E ofHA Mg njde] At FEIh diE 501, YA 349
AEE At ofs ARAPE Al ZEXES AGITHH, T DEXEL oA njtjojek: fdslr] ofHfd 7]
5 Asstoto] onjAlE ABARITE ESE ARSAE DEXE A4 Il owokr] (A etk takl a4
7h QlEEtE, A= off Bk shte] $MJH ofn|2E wHEofdt). oju ofm|x|e] Mzt H9Y7), AlAfe] i,
Z39] g T2 nlrjolrt Akt Aol wieh P, AR ofwA] oA A wtle] aE AFH
c}.
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AReH|AE ofn|] e AZF o[RS ek WAS “dlE A (predictive) ofefal sty o wet AlE
‘ofl=4 ]do(predictive media)’ 2t F-2CHManovich and Arielli, 2024: 80). 1of w2, oJu]z] ABHH Al=
TA9] ofm]z] A Wo|E A& (representation)S] HAlTR= ZEAQ] njgh] Ajo|7} gtk AEA o on|7]
+ =g AR JHo e Al ZHA Aot WA Foll SMIEISI of2fRt AEA Ao WA
TEAF ATES0]O] I 1P| t=gjefA . WHHET Manovich, 2002: 190). ZEARS o185t olw]x] B4 7

oM, HEh= o] Az S (ource)= 217] ThEAIRE Flojo] He[EolA shio] omA|= SHIEHA A
She dhdS ARdth =8 A3 Al o] Al omAS Adaid 4= Qirk shARh, WEAQ Aldo] =
2221 A AR, 7191 Fal ofn| EAfoke o ke xS olnjAlE TRETh, olwlA] AR Ale Sy
A7 U] Wigt Hlole FAIE dxsto] on|2lE ARt el diEste WAl Bt st ¢
% QrHManovich and Arielli, 2024: 129). ThA] el 53] witjold] A4Y Al= 23iHor A7 =25
TE2l= AR AAS] aE 7 oluiRlE A 4= Qlrk

AReH|AE ofn|z] B85 AlZE 3HA HloleE Zekete] Aol o AE “dAlehe A AY el E 4
ot AdRich T1eidt 5] =ele sk SR A ElolHelM A9 SAR 422 Edig TR 18
R AINES Aok WA SRt oo wiet olwlA] AR Ale A F7doke AR A (style)ot
2lofA] St o= vl S5 Tl 4+ QAR SESHAY B4ttt B0 AlZF 10| disidE F
Z dize A9E TE7|% QtHManovich and Arielli, 2024: 86). ESE theH[Rl= AlS] EAO] shtz ‘27
(fragments)8F @43 Amgetet. of2fet 2749] mjgke 7129 2leht ARlol & 4 QIgld A Fiso] 24

= AdS mfglch At dlelEAIE <tol] Z24E AlZE B (visual knowledge)E2 A2 ThE Alg7tat et

oA ik Zlol7] mhzol A7} olF Axgshs Bl lsstAlE Bl —‘?’—‘rﬁ*‘;o1 A=} oI5 AP
St 740]‘:1{1‘1’] 1 5). ol /2 ARt w3t vlofeHlo]A Sksof 7|uiet AL Ao Avas A
2 Qltk= 715AS AR Manovich and Arielli, 2024: 136).
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O|O|R| MM Al 24 =29

2.3 E70A Cizlo|{=

olglda)(Emanuele Aricll)= & 717 =22 5 oln|z] AAE Alo] oMkS wagh 7] 7} ofd ‘Tijo)
VR 24 Shis Al QR g 2golut B4 Ale) ok ieke WAste] SstA ok, Ak del
BE FA9RoR Sksop| mhzoltiManovich and Arielli, 2024 95). of2fet 2 mi& HE7lolt nleiAld

Z 227)(John Ruskin)o] FAH “&43t =(The Innocent Fye)”oll F} ‘0]‘— Eolc}, AL 19 HA F
The Elements of Drawinggo4] A oi&rle ofglopo|o} 78 4=t = Z 7o} Als| BabA whzt
glo] AIAIE vieklor gittar St Ruskin, 1857). BA g§lo] Hlolels Q,]'GOH A2 TE51= Al- ol7lo] o}
27] 9= e vl 7S A Tiols A4 4 g Zolt E TR olg A Wl AHos
n|d gk} A% 1Pge Sf6k] thzoltiManovich and Arielli, 20241 145). Al u]ou HOIL Thest AntEo)
wlaa] sfso] ofid ofnlx] AV T A, = ol dlold], dhmekso] A8 A, BERE T3 AgAt ofn]
A ANEE D2 e AP EEE, Al oln|A2 A TRl UReld B Bl S
Hg 58 sl ol Ae tatel] ul P9iz 758 4 9itManovich and Arielli, 2024: 150).

g, olnA) Y AV B 7t ot tialeld sl del ool AEd aQle ZHedit
(Manovich and Arielli, 2024: 155). Q172 =g|Zog ol3|=z] oF= AE HH 1 ujSo] & 4 gl= oLt
o] AgaIrkL AR A2l L] Sk ofd 4Hio] olu]] A4 AL} HhSol SeHolT o B}
5% 2] A S80I, 1A A} S AR il A el oloig s 4k

Al

71

iy

SHA == Aolok. sEAjet ofn|z] A Al9] A AvkES darelBe] ot At Axjelrt. & BEe SAA
T2 S5 dlofElof| wet Altdes 2FEs Mol QIZto] ofsfisks APEH Aol thEr l‘j’qoﬂ A}
7b A7) ZRE Ao R Uepd o, QIZke oF 4MIEA Al AIE Tett Tt ofet tafelus A
AZItHManovich and Arielli, 2024: 156). o]=igt ¢4 k= 7 trlol7} wlA Wisiz] 23t ofo|tolE
HojerA oA 2 ofoltjolE A= 4= Qlrk(Arielli, 2018; Manovich and Arielli, 2024).

3. O|ofz] A& Al 28 E2Y9| DjFLIE

3.1 QlEfmjojA

Qo] Alinterface)= ©IWIA] BAE AlF 1€ HAE B2 wiAQl ZEAT EEE o2k AR W
ojli= tiE4 Qglofrt. A9 QIEHo)AE TRloet AL AJSAFEsHE B oR, Tl oftolA ALl
ZNE W2l AoES g of2fet SlEjgolAe TRk AES Aok A9 At FeEs vlto]
Fro g2 7)scManovich, 2013: 129). A9l oju|z] AR Al ZSZ=7t 7]*‘-/] FEAF QIEHO|AE H]
WoPH Al E20Jo] E4S 2Rig 4= Qltk A, OpenAlolA 2021E5H AHIAE AlZRE 2i(DALL - E)9
Qo)A ZEAT tEA EHtools)E AT 4+ i ofolZe] §irk il ZEZE QA o] A4
At ‘_XHOH’%{https //openal com/mdex/da —e-3). E]X]'OM'“ LETE %1@3 o] 1]-/‘]0] AARBIIAL Sl o

‘3]7‘}01‘47} 214
ol

48 A
IS TP =Rt EEV* ZH4 oAl 7é%1§ *1 101/‘40}1]”} “*ElL 1310} a9 2=
7)Het 2 Aol HAlels Es] e dolvie 2 ARt ARe R As ZE
o]To= nlx] AlS} BIAE BRI Zjk=o] T2o] Thdo] AelEnt Eak thale 2rbaol 2wt Agk
242 AR R ShA tapQle] A=4os ARt offet Ie T 274 tAlelve Al 27 &
oA Tt ZAE ofeltols Fofd 4= Qlrk. SR, Erh AR oAl of olotE stz Wkt A
o] op7] whze] ot ¥ A A} on|AE AT sl ofHal, 5 we R & AP miMlst
of FAER] HAjlez WHAZIE Hell APt S

A, PIEAYMidjourney)old] 7idste] 20221878 Aul2sE7] ARRet mI=AU ] QIEHolA0] e, ge
oF nik= Eke] J2pleh PRt EE ARSIl oAl oH miEAUE A" 7R E3E HAIs
(Discord)ll AHE FaL AJA=SY7] mizoll 22kel g At g2 onjx] A Aapdat ZEZE dRgo=

T3t https://www.midjourney.com/home). of2fet e GeElet 2 o7} glo] Holek, nj=Auof 2pE
< ZEZE 2o F7H] FEole 4T 4 =S Sjo] Aol 9] g ISR <t Aol dlE S0,
s AT 2EdElo| 2 (stylize) ol AR FUA AE TEcke WHolRA ZEZE Hof -
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9} 0~1,000 "}C’H s % 3]'&] taelue] oeg wHIS 4= Qlrk 0~100 BEO] W gk ARARI 34
AUEE 2k -—q 2AHED BeEl(quality)
23012 /\}301'“‘ "]ZH91L %3 JTr 22 B4t Ay 2ds =Y 4 ok ——q 1Y) Ae 71l 34
Arolil ‘--q 52 AT A vl At Aol 4 BASIE 3 Discordghs ARYE] 79 AIAH
& Bl P o8] ZEIE Q] WY, ATEo| T2 3101*1 oozt Yol omAE HlwA 4
A e = Uk Aol Sitk HHOR, oE EHE ]5H IEo| wg A7} om]z]e] zjor} AN Tg
nE 4] Ado] 2935JtHJaruga—Rozdolska, 2022: 97).

w

2 20 I

o] Y ALS] TRl WAL 27 A Bl 710 A o] R AQE REohAY tiAd 4
b= 7Hsdo] UTAAITIE} olfm), 2023: 43). WitHoR 274 A e At E BA, 7R 4, 71 A
Al 1 AR AR AE, o] F AP HRIl ofolrfo] St Mol HFw= J1E At 712 A
Sl AV} EatdoR S8E 4 otk 1 #X). 34, ]5'_ T4} SAel = el e o] ‘HAE E o]

0

A Aol BEE 4 Srhaant 164, 2024 99). BAF 7 T T thaA] B4 U8 B &
3 B2 1S 55K AR FHES Al TR YIS 200k o S el WAS &
OFIA ks olgsl 4 A9 Eshe che B8P0 FAE ofAE wEstel 41T 4 Stk AlE

61 44 ol ol TR OIS A Fo1E - 5 Tl BEIKCII, 205 Ve o ol
2029). ‘EAE % oA Hrjoldrh o WA dep) PE PAA mARt F4E EES Z2H0R A
ZAsfela Yobt o] FHEY] ¥ 7FssPl stk e nldle] aRE HEY 4 ok oA B, 71+4
2AA Helol e B8 AR ofeldjo] o) Heldo] A slof oyl s olmlag
S A represenons) 212 BEOHIER, Al B 822 ofolele] T4 ol Qe xgn
Eo] wet AU} 71 S53t et HolEE zste] olnlxig oiEshzprediciive) AR oAt e
o, olefat olmlAs ARAHel 48 Ad 4 AR, wae 7120 @A A oAl 2] JE A
RR50] EAHhe Z7H(fragments)St BFE Bl Al nltle] TS WEOIA sk g SR

a: AERI01= 2t 100

b AEI2I0|Z 2t 200 ¢ AERIE0|R 2t 500 d: AEfIRH012 ZE 1000

J% 2. O|EAML|Q| ‘AF]

{2lo|= FHO| gt 220|| W2 AlSt

B 1. 2E 4 20N 28 7Issh MAHY A9t OfsHY St
2 93 Zapz 715 njaf 22| nfs &1t
ofoiciof 74 S, OjSAL] HAE E 0fnf3| 2jo1 ofo|Cjof AR

AB|O}S CIEH ZHEEY)

o = == Mz jcjof &1t OIOICI0f CHOE A
ot ojofotol B0t & ojojx| o ~

o2 ojciof Eut

ot ojofotol OR3lA )

BN - CHOHA Afztsk
oL ofojofo] QAAF|U, QRN

a QM0 T40] A By

02 MBHT[HA CIAOILZH IESIA| 25t ODJAIE S3H TR OO/ 2 THs
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A, 712 A DAelldE dA gejet mlEAUE melsto] Kot ookt Al E3iEe] 9 ARE 4 qltk
(o147, 2024: 79). tiFff 7 A DAell= 7150l wet 3k FEok=(zoning) B, 3] olga} 2917
£ AMAOE Hojg= RAL} AR BHE Aol Al ti(Stable Diffusion)®] &P 715521 7
EZY(ControlNet) o[t Zelot oflojote](Krea ADC] ‘glolobe: & o[m]A|(Layout to Image) 7I's& 28 4
ek FHkE= FAHprojection) E29J9] ¢ %—i S FEE Yol wHgslr] Slell AEAQ 4ol e
o off, FHEE 7152 PR B4 S SAR AHE oS WET 4 Qlo], tiRelvE FAE Ae
Alefet ol dfsl] o[RS A/dstal olE AeHog ARge & ek Layout-to-Image’ E3F FARY 71%5-&
ofe] F7be] Hiz], B4, 71 T BRSE ARl ek A& 4 Sith FAIEE AFEERD BAle] 7Nk A
2 golog 27 oIl AFUARA ] fefet E2Y fadolth FAE xﬂz}g obA et AHlolE o
FH 55 ol8st ZERE ¢Jog g Lom, olelf 7o) thA ey 591 Frl(Lumion)S

7Hto R ofx] Feof Oﬂo]o}o]—‘ﬂr ElIASE Oﬂ ]O}Ol(Magmﬁc ADE HePHog Z8et 4 Qlrk of=igt &2
71E Fulg Aol FF uehde A9 e WS 4 ok ERE Aeop dflojoe]d] QIRIA
(Enhancer)” 7}'5-& OH”EE l“ol_’ AR BARE skl ohgol s Z}‘?‘ii‘?'ﬂaﬂ] 22 (https://www.krea.ai)
sto] §HEA A7) H@S Hrt ool AMdA R Hgkh 4 Qlrk ofQjelk, mjTie oflojofo]o] "YAAUe
(Upscaler)’ ‘1l (Enhance) 715 E3F ole}t FAkH 7H/H TItE AlFStckhttps://magnific.ai). 7122 E29)

=2 /H=(AutoCAD), EEAR} FeAEdole] 55 S83t 71 A4 WAoMe 220 ey} et
EP‘}OM—J 55 e T8 oo wet 298 7Fs0] Sith olet thEA AIE B8Rt A WA, Al
mAYZS tizfelq9] s Hold= ot B89 7Hsds ARSIt ol ol 710 AMAQ BAE B
ot 72kt 4 L, SAle] e witle] avkE ghsolUlAl ook om|AE AT 78 et AU girk

ll=r||=

4. O[OJA| MM Al 27 E20Jo| MA

4.1 QI 3 usfe] Ty

Al 27 B9 A= nfeh] E4S Ad olnlr] A4e Bl ook A3 njete] 7hsde Attt 274
ojrlee EEMON} YeiEdelEr BAEE ARA 24 ERio] w71 FAol ZNigE HAjeas
(picturesque) UJshS AHYEH o7 wEcty v AJME A7ISH vl QlcHKullmann, 2014; Lee and Pae,
2018; Herrington and Zielnicki, 2019). Al E29 A2 njtjo] g5 53 125t Z714 £7 olfe Ex
o AlEE A weks Aol 787 Tt 2 7FsAe Aldth diE S0, E7R]l F0l ZINikt Al 27
FAE(TE 3a A0 7180 bAd B9 =791 ZEH} dejrEdold, frl2 59 vy &5 Ale
Age B A njgkHoR wok= sklsh] JEY. & ofefet ofmlz] A4 WA Al T8 a&4dl 7t
g 71AA R TR Qi

ole} g, A2 we] uist IkE F=5t o|u|(aF 3b-3d FH)E 718 gAE & E olget B2
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o AlSl Mg vicle] EAe] B4E 2 BofEek AYE olalols FA FSPIc e g 52 A
A o] BT, olefat Azt FTke cieluel] el et S ASele] el Tle] K5
& AL, T U ol AL SR R A S35 ol S P A 3 il
w72 TP, @HOR, TeE AR vishe ARk Al 27 SRR 48Hol gk WAV Utk @
4 30 TR 2 QI Theg B e 2 Seejel Bele) 42 ek ek tei
olefd A ol Al FAES AspA ololtlel T4 TN tiAlel e ATehs ] 249
% o

4.2 Zokdo| F4| tHe}

ojalz] R AIS B8R 27 BRI miiAle] el whet Aebde] FAPL HakshHA Aebdel A 7
AE o1& 4 AtHGracia, 2024). oA AR Ale SAR2Q1 okt A wP3e B9 Az mido] avE
s, 71E viAlehs the Ao oA Auke AERih S, 27 tAleldrt omA] Y Al o8
3 Eeds ZW"‘ “ﬂ A Exg 910 tiF2 AVF aiskal Tl e] gk ZERE o] HH
ot gAolds ZEZES Yool AE AvEg VoI sh sEs 2e] dpo] viokHos Zopdrt
el WHos ‘% AR 2ol AFEeREEA, tatolde] oles g Il Ak WA 7ksAgel Al
(Manovich, 2002: 75).

71El 2 AnEelE 087t =2 ARk tAold e ARl AU AP IgE o o
ofsieict. EARS HIERE T1eE AmESe1o] 712A]1 ofn|z] ARt gl WA = 747t —Erallﬂ olujzlE o]
of D912 Hilsle] ¢ 9] ofu|AE FAJSHE el @ XY =alef ]kt Manovich, 2013: 184). TR
U WA Jed 34 Aok, o et Az 84S ot AEiskal uixlst, Zp4le] tizI]l ool wh
o 221 9 B S YD oIS AP0 5 8ol oA 3 AU, o 2l 3
A BE A8l 2] 57, G A8 i 292 ciolel Hek =S vck Belk 44 B2
o4 2Eele] A3l A28 B 2] S ek AelE, BE A28 ciole] 487 Hee] el
ofolAic), wet of 3y 233] cljoliie] Ateiat Holgo] FAA WIS B9 ofala) T4 A
2 H]-OJIE]_TV_ g{l 1 o1- A olq.

w92 5 ojula) Y AIS o187 274 E29 TPge tiolie] o ARle] H4stE Az 19
ik Aol o o4 1 65| S o A AR B} ik W) el 84 2

e R A R N R
& ARk olnf 7 a49] Ad], —Erﬂ, A, =i, Aot A 24 5 e ALY ARt el ol oA,
tAolds eHiE shte] omAE A Hrk VIRt 712 T AZEQelE olgRt EaY ARl o
g 7] =7 ARG 9] glo] B HIAES] g o® ofurlE Tefch F7FAQl 4 ERF TERIE Qs
B aE}. 2 tAjolde] ol BAER Mg Moln] 7 sjiu} A2 1AL AI7} %ZPSLE —’Fﬁﬂsi
t}. ol Il Erqe] AFolde tAeldEuE Ald] A& oA} glow, oz
A2Ae] ol BE A= EAPE A71ECHSobel, 2024). Wb Al B75 EHgotelEis, EVMLH 9l é ]
2]le] W Aol A5 o wigd 4 s she AR Wbt Alea] gR)ef nio] Fasi. ofn] 7]
W3] 43 2J3|(European Parliament)= AIS AMSH 220 Azt0] He} BAEY] of#e-S ZAR A7|st
M AT AL Act)’ 29hS HOsIANT, o714 AR AL ARl HiRt 2718 eS| Hiele o=
LA oS UiettManera, 20241 136). TiRolu7F AIS o 83f RHE oJm]x|o] A4HEs F74ok= Hie]
Sht= Al Eﬁloﬂ 1‘:1%494 setnje] hsold 2HelE Hie] HESY s Fal omlAll tatel|Y
=7t wHEo] ke AW 4 Uk sPARE o] Y Ale] 2 &40 AFHtE st AjkE F
aff TRl didl 71l AP onlA] e deke AolRks HollM, Felde A% Ake Al el
g 72 e

3 Y2fo] Zojol AEIYO| AL

S B89 24 £2Y AU § 7K 0% St AvjEct 3, E29 2n2e] Helcone)o]
B FRs4e] Stk AV 8k THol Ol At - B8 wiete wefst o] delckManovich and
Aricll, 2024: 104, 27 TS Test A2 elofo] e o], ARnt At e A AR a4, B

MR A5I5(A| A| 53H 65(EH 2325) |41



OlnjA| A Al 27 S2o| D[s SHI HITA WA

0] oo} 2}, ASH T 5 Tlaget iglo] FoR viedElo] AayEch et AR: olele uke s
S 93, oA Heolee] Juel Th IS g ofEe) onlAE AgHHManovich and Ariel,
2004: 80). o), HERHS AEAk S T EATLE AR A9, ARs ARt AW 24, 154
S Arhgo] A7 Ao ob BARkE, A %

ot el sl el TSR oS A 4
72 A% @golde B4 velo] 389 trelon oA et glrkRekinke and Hayles, 2025).
57, 7120] A ujs ARQIS vaet oAt A

127} ARYATE 7PsAdo] Qi B2 iAle ZebaAln ofds]
ojct. om]z] Y Al= i 7|Ee] EAfcke AlZt Akmg S5l

ANE A=5)7] gRol(Manovich and Arielli, 2024: 80), A=e m2x
& FABRTR= AREAR] 7|djof] Felobs ot FAS AR 1 Al

ol ufiAle] HgE Ao kAt
IS HolgE 7|1x2 7 18
E AP} FHER] orom okds

rlr
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E
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ot
El
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=
il
&

27 A1 WlE] oSk WA TAl IS e AEER, 2% JlE A jslolt tAl T
245 27 olnl2] oleg ltos i, 27 ol@vlso] HiEet

& W 927t qlok E5] A} =
S B7H 370l 7IRkeE ARl AT (picturesque) mIBto] B3 ARl ofnz], of2fgt o] dS Aksohe A
A 7 oAk Al ERQlele IR @EE 7FsAol wrHeldsat wiPgdh 2018: Herrington and
Zielnicki, 2019). Yot Al A/d20] E thE Ale] ofsf] WHs Szt 491 A7 KefHcannibalism)” @402
olgje} FH oFle] FYUSlE B 4 Ji(Manovich and Arielli, 2024: 185), 27 ERJ: o]fst gUst o
oA AfEg 4 glrk 719sh B TA] BRI 22 A= Bl thsloF i 2% AT ofds]
18A17] = F7sHA] At SAEEA B0 ofgstd Aol mErH(Herrington and Zielnicki, 2019),
offe] Zwsh Al Bdogt sejei 27 ARl FYUT B HHES 27t Qlrk

I

£

4.4 27 CINO|C| N2S BT HEY

Al o= 27 tzpole] d3to] Wisletal A= ool Q=1 Slt. ofn|z] e Al: tzteldrt
FAPY e gkl o] A BES tiAleh, drjolde] MEAR] T S AT Qi AAA]
HE| S5t a3, FAIE, B4 A7e) 3k Aol ol27|7kA] tekt B8 JIHE A% & oA HHA, Als
o ol Tt trlolde] Bx w7} opet tizfelde] fix]of AR Bx tjRfeld Jlssial Yk of2fet
W5} LollA] Al B83 274 AP A2t RS, dafelds At 3cke B2 IS Aksk: 7
EAHdirector)’ 9] glo] FashE AR HgH. & tAjolus A el YErks AAe FHES} W
S FLohl AUF AR FIHES IAoHE o)A EAIEALS] G tiulet Hart Qick

T35t AT E2Y Al A=A=A 273 teldelAls thgat 22 Az AR dufo] a7k A, =
EXE A7 Seolt. A=Ak A ZHECSL ZAS HAE JEj2 TARsl] A} QS 4 YR Sfof 5}
o, e ANE HEsk 4ote] FF olulx] AAES HISitt ol sl Add a4 ] 29171, of
8719 AE 55 Aol FARL 4 Sle sEo] Haskt B4, WAl TlsS AR EEshe 5Ol
S djelds 7F E3iE0] Algche 7159 BT SAE ol B9 B8] WA 2] Hedt
a7t Slet oE Bol, AU 2 Aldslele AHlolE tide] AEEYS, FAEY] B S4olle ofwH]9]
mojo] Z2jo](Adobe Firefly)g E8ok= Al02 vl ke Al AMgalof gict. of=fet M2 &8-2 Al
ARgshe Rl Aol Ad SRS 4 Fit FES 4 otk o), dfelus AEEUS B9l 54 A
dolu} FeE HushA 48 = Qlck Aef 20 E 37 0l gt BEE YHotHA oAl AR =od
el Ao FAE Y% B 4 glrk olet Fisle, oI QwE whds) BES A SAlY 25
t&" (algorithm directing) A A2 A& FFo 714 & Qlrk E3h Al == AsiA w2A] sk
I 9lol, gl MZe Al =7t 7159] F3e A melel "art ol ojw] ofH]e] mjojo] Ejolefi=
F2¢] Ui HRpKNano Banana) o[n]A] 2dlo] gzjjelo] ARgAloAl & £ A AnEdt HolE Algsil
Q, #Aefyg wiFRl o sfo]B(D5)E Wi HElolES Fol M= Al 715 SRRl Slck A, 9hA] dEst
H Qs Al E2QJe] Wizt Ao ZAE HIEEoR HES 4 Qle o] Easih At e o7t A
70 A, B3t AR 27delA] S 4 9] HE 2 Wkl onjAlE B ke o] atHd o
Aozt A 7t a4et FES Aok, ofg Fofl AAES ARSI Bk S Foll @ Filot
£ 29 7154 tARICRE WHAIE &= Qlt. nxjareR, 27 ngte] Aoy S SRt Bt a4H) Al
7} Agske tAR] 71sat QlEsol s AlR AAH 274 omx|e] Wl E4& ke Fag adivt Hot
mebA] Al 27 TiRRlo] Welel 29] &84 ol 2HE go] Wk Wk FAHH SHat g,
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wlohe AR BT AFE 4 98 HAoR AT Wat ok AV} AT TS
A 572 Agele | XA Sk, WAV AY Al mlot ARe Bestel Aze Anel of
Sefo} Gic. AV E29) WIS cAlsteletE, el ojis] Aol S Wt 3, At
a7k ol TARAC A dge e et o

ok
Eﬂo*
o

I-N

5 Z2

opgellrl AuiE Hiel Zo|, o] A= AT AleR Exd iz FASHL Sle oA AdY Aleh Bidt
njehd =28 AEsh Al 27 E29J0] 11} AvfEe] Uehts njskd EAN UAjE AHS vjmAos =
Ofstoict. Al mjet gl whier|R|et ukrala] ofzjdzo] wE, ofm|z] AYY Ale ol Ulﬂl°1°ﬂ*1 Az
st ofifld Mz nlto] s Fsh, oi5A witoleA Aol Avkee AT 4 glon, =29
e ARAOE 4o A o SRS RN T AP} o Aol 2 Al e,
g]ﬂ. ]_]1142 H]Eo]- 1;]—0]:—]- Al L E 7]1:]]-_4 HAE OTEﬂo]ﬂ—‘— TE5} D]ol—;G uH;'-]q ° ]—EP

LS e T 64

r

o2 2o nlde] ENE &5, 274 0] A ) B4 7R5S AT ek
AIE &8st 24 t29 9 tzjel 4.731,]. Ailol= ﬁ]‘~J—} 7L 0]237] . ARA Ao HAL]dCE AR Al
%7 E2o)e A9 Az vt} fdj uet B4 F7o) Juet A5 A olske Dfsle] digk A

ajste] 7Rs4E ANt olelet Ao tAel YRe ek Boge dpfske ER2 sksE 4 ook
SA, Al 27 SRS URelrt BAE Jhte] mEIES desty, =29 AW 1S AV 48R 4
Pk A E29J0) ol Tt ANY BAZ oI 4 Qe AW, Al 27 E2)e A o] B
7, B, Sk winh BeR olnlag sl 2 ARe: BAEd daklos oA St glon,
AP} 7129] @453t 7 njsh ojajxi2 siale] oloh AR Sldskel A nshe AAIE RS Ytk of
g Hold Al AR vjstd G718 5] diety A vjske Agske Fold m kB 4 ARk S
1%91 DA AT vlshs APk St Y B9 458 SE g8 ARk, ohutez, AL Al
o 27t A Je] 9Pt AR LELE MAVE FaoKI) wlel, AL Saoke S0 3
32 o GEAe] S WY A5 A, o tel O Al 752 AR Dol Al 2
Ele(iteracy) St AIZF AR olmlale] izt Aol BAS vjgkEo R Adkela Hag 4 gl o] 7Hc),

o G ojulx] Y AlY| 0|24 Pg HEsky 274 SEele] WollA 1 54 Bk Byl
W b gl Ak A, 9E AU AR Z0Ee) A4 28 TRsolt A 48§ A Biel T
of el AKE W= EgE) ol AL oAk Al $, R, o), At e 24 mge] 2708 of
B, e A RidskeAlE the A AR 240l HESithe Aol At =
ojujz] AR Al EhEold HES TaAos o] ooiths RVE Sl AF8elE IR S9ES o=
n2aE A7l digh Blwd AYgslE A Ul Aoz =02 el q T3 ot 24 £29 539
T FAIEl BAS) 24 SRRl wiEel], of =oE A 274 =29 d9os FHeplols APt ek Al
A, o] Al thE Al ERET 71 54 AR Ve 4‘%01] gHgElo] Qint. mEAl Wsleke Al 71s0] T
ot grefEo] wwsle] whef o] A7) =9 AR R 4R} Helo] Evpusi) oftt dAES ¥4
o] IR AT gk,

a3 =7k o] AFE 24 AARKs ST wok elolld ofm|] AR Ale] mIgh Zhs gt Uil
S v s g3tke Holld CJoE gt Tee] Al 7led =R CR BEeke A Hol, AUt £
7 AR waky ZHht Ae]| mjAl= ks T o SISl T AelME 27 ZeAES] A it
el oA B4R AlE 23 AdsiEe 25A 7S B9 1 2t e 74 HES Favt Qi
ERE 27 dARlM ZEZE 29| Apje), £ ?E"OM] S31e ok HolH 75, tAlel|] =g wigg
e YEuolx Al it 71e a7 Al Lot ek olRt T A 274 tAeldrt A
4R AL Aol ZFeldat vl 7k fAjshe] 2Rle 4+ Sl EUIE vielels o 7]ofd Aol
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F 1 AR AN 4 Sl 27 SRS Hlek JRsAln S Slelshy] Slel SAE ARk shealA ofuln Y
AlS] ulg S5 Si2lsp] S, DA olgsle] IEREC Holo] uket sk ATES SIStk Manovich
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AoA HEZ oz AMgsl= HlolCHaFAT 794, 2024; o3, 2024). OpenAlold sl AH|AsKH= g
GPTE 7litog ZEXE i3] gt Hddo] 490 7 AAHT Al AEdE S8k APl Slo] 27
T2 Aol felshet. 3 FAES] Qurzel AeRIS A S5 theel TEIES ZpAFC

“A realistic landscape architecture perspective of a public park, with curved walking paths, green lawns, trees of

e e

[l

various sizes, flower beds, benches, and a water feature. People are walking and relaxing. Sunny daytime with soft
shadows, clear blue sky. Professional architectural rendering style, mid-range perspective, photorealistic, high detail,
balanced composition, natural lighting, slightly warm tone.”

2. A9 tioH] mlete] 7i5Ade Addsh] ol 9 AR ZEZEd] B 7] 245 FUK onAE AR 27 FA
Lol 2o} g, HhEa Ale] 2B, AR, QVdRe] GOl AgHER thedt T2 ZELES AR,
[I% 3b] “Render in the style of Baroque oil painting — dramatic lighting, dark vignettes, rich contrast, theatrical
clouds, and expressive gestures.”
[I% 3c] “Render in the style of Cubism — fragmented geometric forms, multiple simultaneous perspectives, angular
composition, abstracted natural elements, muted color palette with earth tones and subtle blues.”
[1% 3d] “Render in the style of Claude Monet’s Impressionism — soft brushstrokes, light-drenched atmosphere,
painterly textures, shimmering colors, blurred contours, and a glowing, dreamlike interpretation of natural light and

movement.”

References

L.

S, olgmIQ02s) Y AIZ 53 27 A tiakel TRk Azt

- AVER(2024) A1) gt 28 7% ARl ChatGPTeH DALL - ES] b4 AT oisbi=sts

AU, S04 AEAST olrle] S aE S vsk] AHe} 1eH ek BT ARAs)
2] 13(10): 520-528.

A, olfml(023) 27 Al ZEAlRolM AR Al = 2§ AR A =EAdels] 2023 FAcke]

5] =824, pp. 42-43.

. BEAL SR 0HE(024) BRE 21tk St AAY Al mlolRy maAA A Zel(DALL-E)

83 FAO=Z, Design Works 7(2): 61-75.

It

O

=27 2025 #AsETS] =5
7. pp. 58-61.

Lot

A
40(2): 67-76.

8, A0 Y ABASADE 08T 27 B At Ash A9l B TRs el Tt 24

I AR F=EEHARISRIA] 1965): 91-104.

. oFE024) BEAALFHRS AR ATAS A8 AR A oSSR 2024 EAdkETe] ==

pp. 595-598.

8. OBEQ0I8) 273 AN A E29e] 753t T BREATIA 460): 113,
9. OIARI02A) 273 AN olml T SIEF AL AHS HF A7 A TABY Bl o AL

10.
11.

12.

13.

14.

15.
16.

17.

moll

et ofetel Akl
oJoht2025) 274A Mol 9] ChatGPT E-87Fs/dell ¥t A7 =g HIAIRIskRIA] 20(2): 39-52.
FrEl024) 278 A NASEE S1RE onfA] Y QsAlse] B8Heh A Midiourney, DALL - E2,
Dream StudioE FHCE. ASAIHTRHL tiokd AArekel=z.
BP0 BF deAlse B8] Eelolke] At old Wolel Bt A sEeleles
2] 29(5): 596-605.
5y, "o, olx=(2023) Gen Al 7J5F 3D vy ey HRT A A4 esiTAkIekE
18(10): 263-272.
SlA, ZEIR(2023) 7HAME TS o8t AYE ALl HH= ofm|x] 4. Fh=g7iAIeke]A] 18(8):
341-352.
Arielli, E.(2018) Taste and the algorithm. Studi di Estetica 12(3): 77-97.
Fernberg, P. and B. Chamberlain(2023) Artificial intelligence in landscape architecture: A literature review.
Landscape Journal 42(1): 13-35.
Garcla, M.(2024) The paradox of artificial creativity: Challenges and opportunities of generative Al
artistry. Creativity Research Journal 37(4): 1-14.

44 | eF=2Zslez] A 533 62 (8@ 23239)



18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.
31

32.

33.

34.

35.
36.
37.
38.
39.

Herrington, S. and D. Zielnicki(2019) Computational pastoralism. Journal of Landscape Architecture
14(3): 62-71.

Jaruga—Rozdolska, A.(2022) Artificial intelligence as part of future practices in the architect’s work:
Midjourney generative tool as part of a process of creating an architectural form. Architectus 3(71):
95-104.

Kaplan, ].(2024) Generative Artificial Intelligence What Everyone Needs to Know. Oxford University Press.
Kullmann, K.(2014) Hyper-realism and loose—reality: The limitations of digital realism and alternative
principles in landscape design visualization. Journal of Landscape Architecture 9(3): 20-31.

Lee, M. and ]. Pae(2018) Photo—fake conditions of digital landscape representation. Visual Communication
17(1): 3-23.

Manovich, 1.(2002) The Language of New Media. MIT Press.

Manovich, 1.(2013) Software Takes Command. Bloomsbury Academic.

Manovich, L. and E. Arielli(2024) Artificial Aesthetics: Generative AL, Art and Visual Media. Avaliable at:
https://manovich.net/content/04—projects/179-artificial -aesthetics/manovich_and_arielli.artificial_aesthetics.all
_chapters_final. pdf

Manera, L.(2024) Text-to-image technologies: The aesthetic implications of Al-generated images. Itinera
28(28): 129-141.

Paananen, V., J. Oppenlaender and A. Visuri(2024) Using text—to—image generation for architectural
design ideation. International Journal of Architectural Computing 22(3): 458-474.

Rane, N, S. Choudhary and ]. Rane(2023) Integrating ChatGPT, Bard, and leading—edge generative
artificial intelligence in architectural design and engineering: Applications, framework, and challenges.
International Journal of Architecture and Planning 3(2): 92-124.

Rekittke, J. and A. Hayles(2025) Early Days of Al image generation in landscape architecture. Journal of
Digital Landscape Architecture 10: 634-644,

Ruskin, J.(1857) The Elements of Drawings: in Three Letters to Beginners. Smith, Elder & Company.
Sobel, B.(2024) Elements of style: Copyright, similarity, and generative Al. Harvard Journal of Law &
Technology 38(1): 49-57.

Xing, Y. and W. Gan(2025) Artificial intelligence in landscape architecture: a survey. International Journal
of Machine Learning and Cybernetics 16: 4685-4710.

Yan, H., H. Zhang, L. Liu, D. Zhou, X. Xu, Z. Zhang and S. Yan(2022) Toward intelligent design: An
Al-based fashion designer using generative adversarial networks aided by sketch and rendering generators.
[EEE Transactions on Multimedia 25: 2323-2338.

Ye, X, T. Huang, Y. Song, X. Li, G. Newman, D. Wu and Y. Zeng(2025) Generating conceptual
landscape design via text—to—image generative Al model. Environment and Planning B: Urban Analytics
and City Science 52(8): 1903-1919.

Zhou, E. and D. Lee(2024) Generative artificial intelligence, human creativity, and art. PNAS Nexus 3(3): 1-8.
https://openai.com/index/dall-e-3

https://www.krea.ai

https://magnific.ai

https://www.midjourney.com/home



	03 [편집] 232-11_최종
	개요
	1. 김민규, 박재완(2024) 인공지능과 예술가의 창작물 비교를 통한 미학적 가치와 기술적 요소 탐구. 정보처리학회지 13(10): 520-528.
	2. 김성민, 이유미(2023) 조경 설계 프로세스에서 생성형 AI 도구 활용 사례 연구. 한국조경학회 2023 추계학술대회 논문집. pp. 42-43.
	3. 류준상, 황수홍, 오병근(2024) 브랜드 로고 디자인을 위한 생성형 AI 파인튜닝 프로세스 설계: 달리(DALL-E) 활용을 중심으로. Design Works 7(2): 61-75.
	4. 성진욱, 이유미(2025) 생성형 AI를 통한 조경 설계 디자인 대안 시각화. 한국조경학회 2025 춘계학술대회 논문집. pp. 58-61.
	5. 신동윤(2024) AI의 역할과 활용: 건축 디자인에서 ChatGPT와 DALL․E의 통합적 접근. 대한건축학회지 40(2): 67-76.
	6. 윤주영, 김유선(2024) 생성형 인공지능(AI)을 이용한 조경 공간의 디자인 시각화 작업 활용 가능성에 관한 분석과 제안. 한국공간디자인학회지 19(5): 91-104.
	7. 이동원(2024) 건축설계스튜디오의 생성형 인공지능 적용 사례 연구. 대한건축학회 2024 춘계학술대회 논문집. pp. 595-598.
	8. 이명준(2018) 조경 설계에서 디지털 드로잉의 기능과 역할. 한국조경학회지 46(2): 1-13.
	9. 이채린(2024) 조경 스케치의 이미지 변환을 위한 AI 사용 전략 연구: 잠실 한강공원 물놀이장을 대상으로. 서울대학교 대학원 석사학위논문.
	10. 이하나(2025) 조경설계 과정에서의 ChatGPT 활용가능성에 관한 연구. 한국공간디자인학회지 20(2): 39-52.
	11. 장유리(2024) 조경 설계 시각화를 위한 이미지 생성형 인공지능의 활용방안 연구: Midjourney, DALL․E2, Dream Studio를 중심으로. 서울시립대학교 대학원 석사학위논문.
	12. 조병철, 방준성(2024) 생성형 인공지능을 활용한 문화예술의 창작과 창의성 평가에 관한 연구. 방송공학회논문지 29(5): 596-605.
	13. 최수형, 남태식, 이진국(2023) Gen AI 기반 3D 렌더링 그래픽 평면도 자동 생성. 한국공간디자인학회지 18(10): 263-272.
	14. 허신재, 조택연(2023) 가시성 그래프를 이용한 생성형 AI의 평면도 이미지 분석. 한국공간디자인학회지 18(8): 341-352.
	15. Arielli, E.(2018) Taste and the algorithm. Studi di Estetica 12(3): 77-97.
	16. Fernberg, P. and B. Chamberlain(2023) Artificial intelligence in landscape architecture: A literature review. Landscape Journal 42(1): 13-35.
	17. Garcia, M.(2024) The paradox of artificial creativity: Challenges and opportunities of generative AI artistry. Creativity Research Journal 37(4): 1-14.
	18. Herrington, S. and D. Zielnicki(2019) Computational pastoralism. Journal of Landscape Architecture 14(3): 62-71.
	19. Jaruga-Rozdolska, A.(2022) Artificial intelligence as part of future practices in the architect’s work: Midjourney generative tool as part of a process of creating an architectural form. Architectus 3(71): 95-104.
	20. Kaplan, J.(2024) Generative Artificial Intelligence What Everyone Needs to Know. Oxford University Press.
	21. Kullmann, K.(2014) Hyper-realism and loose-reality: The limitations of digital realism and alternative principles in landscape design visualization. Journal of Landscape Architecture 9(3): 20-31.
	22. Lee, M. and J. Pae(2018) Photo-fake conditions of digital landscape representation. Visual Communication 17(1): 3-23.
	23. Manovich, L.(2002) The Language of New Media. MIT Press.
	24. Manovich, L.(2013) Software Takes Command. Bloomsbury Academic.
	25. Manovich, L. and E. Arielli(2024) Artificial Aesthetics: Generative AI, Art and Visual Media. Avaliable at: https://manovich.net/content/04-projects/179-artificial-aesthetics/manovich_and_arielli.artificial_aesthetics.all_chapters_final.pdf
	26. Manera, L.(2024) Text-to-image technologies: The aesthetic implications of AI-generated images. Itinera 28(28): 129-141.
	27. Paananen, V., J. Oppenlaender and A. Visuri(2024) Using text-to-image generation for architectural design ideation. International Journal of Architectural Computing 22(3): 458-474.
	28. Rane, N., S. Choudhary and J. Rane(2023) Integrating ChatGPT, Bard, and leading-edge generative artificial intelligence in architectural design and engineering: Applications, framework, and challenges. International Journal of Architecture and Planning 3(2): 92-124.
	29. Rekittke, J. and A. Hayles(2025) Early Days of AI image generation in landscape architecture. Journal of Digital Landscape Architecture 10: 634-644.
	30. Ruskin, J.(1857) The Elements of Drawings: in Three Letters to Beginners. Smith, Elder & Company.
	31. Sobel, B.(2024) Elements of style: Copyright, similarity, and generative AI. Harvard Journal of Law & Technology 38(1): 49-57.
	32. Xing, Y. and W. Gan(2025) Artificial intelligence in landscape architecture: a survey. International Journal of Machine Learning and Cybernetics 16: 4685-4710.
	33. Yan, H., H. Zhang, L. Liu, D. Zhou, X. Xu, Z. Zhang and S. Yan(2022) Toward intelligent design: An AI-based fashion designer using generative adversarial networks aided by sketch and rendering generators. IEEE Transactions on Multimedia 25: 2323-2338.
	34. Ye, X., T. Huang, Y. Song, X. Li, G. Newman, D. Wu and Y. Zeng(2025) Generating conceptual landscape design via text-to-image generative AI model. Environment and Planning B: Urban Analytics and City Science 52(8): 1903-1919.
	35. Zhou, E. and D. Lee(2024) Generative artificial intelligence, human creativity, and art. PNAS Nexus 3(3): 1-8.
	36. https://openai.com/index/dall-e-3
	37. https://www.krea.ai
	38. https://magnific.ai
	39. https://www.midjourney.com/home



